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THE FIRST AYA SOPHIA
Some historians state that Constantine the Great 
was the founder of the first Aya Sophia. Others 
claim that, since the first inauguration took place 
on February 15, 361, after his death, he could not 
have been the founder, and his son Constantius 
must be given the honour. Among the writers who 
state that the first church was built by the founder 
of this great city are some well known names £ '}.
The church was dedicated to Sophia, the sym­
bol of Divine Wisdom and henceforth / all the 
churches built one after the other on the same spot 
were called by this name.
After the relics of the holy Pamphilos and 
of the other great ones were collected there it be­
came the Principal Church of the Palace and of 
the City, and received the additional name of «Me- 
gale Ekklesia». Thirty four years later, Constan­
tine’s son Constanttus pulled down the original 
church and built a new one in its place. This buil­
ding, which had a wooden roof, was burnt and 
destroyed during a riot caused by the deposition
[>] Sezomenos, Socrates (408 -450 ), Paulus Diaconus 
(7 4 4 ) , Theophanes (8 1 0 ) , Nicephorus (8 2 9 ) , Leo Grama- 
ticus (1 0 1 3 ), Zonaras (1 1 5 0 ), Lethaby and Swanson (vol 
I, P. 14), Grosvenor (1 8 9 9 ) , Charles Diehl (1 9 3 5 ).
and exile of the famous Patriarch Yohannes Chry­
sostom on June 9,404
The building of the church for the third time 
took place in 415 and was carried out by Theodo­
sius. This building lasted longer than its predeces­
sors, and was the principal Christian church of the 
capital during the reigns of nine emperors and un­
der fifteen patriarchs. Its exo-narthex was disco­
vered during the excavation in the Aya Sophia gar­
dens in 1935, and is being shown to visitors today.
It has three entrances. The main entrance is mo­
numentally decorated and is in the form of a large 
arch, while the main body of the church is of five 
parts, whose dimensions have not been fixed. V i­
sitors today can see very valuable architectural 
fragments among these remains.
This third building was burnt on the night of 
jan. 13 th, 532 during the Revolt of Nika. It was 
destroyed and plundered by the defeated party as 
a. sort of revenge.
[ 2]  A Christian martyr considered a saint, his body 
was buried under the altar in Saint Sophia.
[ “]  In Dr. Schneider's «Die Hagia Sophia» published 
in 1939, this date is given as June 20, 393, but both Dr. 
Schneider himself in his previous works and other sources 
give it as June 9, 404.
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A Y A  S O P H IA  O F T O D A Y
In 532, forty days after the fire, Justinian star­
ted the building of the present Aya Sophia. The 
architects were Isidore and Anthemius. They were 
both Anatolians, the former from Milles (Soke),
According to a widely told story, Justinian 
wished to cover the inside walls with gold, but as­
trologers of the day made him give up the idea. 
The coloured marbles decorating the inside walls 
at present are as valuable as gold, perhaps more 
valuable than gold from the historical and archeo­
logical points of view, They are framed with fine 
marbles in harmony with their colour and kind, 
and are made into panels. Justinian ordered pre­
cious marbles from all parts of the vorld for this 
work. Among these the most famous were the 
marbles of «Procconesos», Synada of Phrygia, 
Egypt, Thessaly and the Peninsula of Morea.
The inauguration of Aya Sophia took place du­
ring the month of December of the year 537. Jus- 
tiniancame in a chariot of triumph drawn by four 
horses. On entering the church through the im­
perial door, he lost control of himself before the 
magnificent fulfilment of his desire, and raising 
his hands towards the sky under the high dome he 
cried: «Glory to God who has deemed me worthy 
to accomplish such an undertaking. Solomon, i 
have conquered thee.»
In the old days, entrance to the church was on 
the present Alemdar Street side, that is on the West 
of the building. This entrance was reached through 
a court-yard surrounded by arched columns, which 
was called an atrium. The atrium was reached 
through a narrow passage (athyr), which was on 
the south of the arched columns. In the centre of 
the court yard was a marble-walled pool (Phiale)
A capital form the Aya Sophia of Theodosius, found during 
the excavation of 1935
the latter from Tralles (Aydin). Justinian’s chief 
aim was to make the church greater and finer than 
the temple of solomon. Ha succeeded, for Aya 
Sophia is not merely a great church formed of ar­
ches and columns. It is a magnificent whole, com­
posed of mosaic ceilings, mosaic panels, wonder­
fully carved lace-like capitals, marble columns and 
marble borders. It has stimulated the esthetic fe­
eling and love of art of every period. Even today, 
in spite of all the modern technical progress in 
building which we posses, we find it a most won­
derful achievement to have completed an edifice of 
this size and elaboration in as short a period of ti­
me as five years and ten months. For St. Peter’s of 
Rome was built in 120 years, St. Paul’s of London 
in 25 years, and Notre Dame of Paris required 75 
years. The construction of the Cathedral of Milan 
lasted five hundred years. The cathedral in Co­
logne was completed in 615 years.
II is stated that ten thousand workmen were 
employed. They were divided into companies of 
one hundred, each with its foreman. Half of the 
workmen became the «party of the right» and half 
the «party of the left.» In order to encourage speed 
amongst the workmen competitions and races were 
arranged between the parties.
Plan of the Aya Sophia oi 415, based on the excavations 
in the atrium in 1935
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into which water flowed from the jaws of marble 
lions. Pious Byzantines washed themselves here be­
fore they entered the church. On the side of the 
pool was an inscription reading: «Wash not only 
thy face and thy hands here, but also wash away 
the evil in thy heart.» This inscription was so ar­
ranged that, from whichever side it was read, it 
would give the same meaning.
The atrium side was then the principal façade of 
the building. Nine doors opened from the atrium; 
of these doors only three exist now, the rest being 
closed up with bricks. The remaining three doors 
give entrance to the long, narrow passage called 
the exonarthex. This part is very plain, and there 
are no marble or mosaic decorations on the walls. 
The exo-narthex has five doors leading into the 
narthex. Repentant sinners who had not yet passet 
their examination were not allowed to enter the 
inner narthex, and student priests could go only as 
far as the narthex £ ’}.
There is a door on each end of the inner nar­
thex, one leading to the galleries, the other being 
the present entrance to the museum. The latter is 
of massive oak covered with bronze panels on 
which are intertwining Greek decorations. This 
door, which bears the date of 838, is one of the 
oldest existig doors of its kind.
Nine doors open from the narthex into the 
church. The highest and the most important of 
these was the Royal Door. It was consecrated to 
the use of emperors only, and was highly decora­
ted. The frame is made of an alloy called «electron» 
by the Byzantines. On the triangular space above 
the door is an arch in which we see, carved in re­
lief, a picture of the holy throne and the holy 
script. The open page of the book shows the fol­
lowing passage from John: «The Lord said, I am 
the door of the sheep, by me if any man enter, he 
shall be saved, and shall come in and go out and 
find pasture.» Over the throne is the picture of a 
dove. In this symbolic picture of the Byzan­
tines the dove represents the Holy Spirit, the 
throne the Father and the book the Son. A. large 
dome covers the centre of the church. The archi­
tects of the church made it cruciform by projec­
ting the large half-dome on the apse, and the 
smaller half-domes on both flanks of the apse.
No such projection exists on the Western half­
dome. The skeleton of the great dome is formed 
of forty ribs, made of brick. Between each of these 
'and at the base of the dome are forty windows. 
These windows with their arched tops support the 
filling between the ribs, and the w'hole of it is sup­
ported by four large piers. At the points where
f 1] The first Byzantine Emperor who accepted Chris­
tianity was Constantine the Great, but even in Justinian s 
time there were several unconverted people among his sub­
jects.
arches meet, a triangular pendentive is formed. 
The pointed ends of these triangles rest on the 
piers, while the upper and wider parts form the 
base of the dome. Of the great arches binding the 
piers to each other, only those on the North and 
the South are filled with bricks, and windows are 
pierced through them. These walls are separated 
by two rows of columns, one over the other, rising 
from the ground florr.
The length of the church from the Royal Door 
to the apse is 79.29 metres. Its maximum width 
from the North wall to the South wall is 69.56 
metres, the height from the floor to the centre of 
the dome is 55.6 metres. The diameter of the base 
of the dome is 33 metres. The height is 13,8.
In the old days there were four ways of reaching 
the galleries through four doors and passages one 
each corner of the building. Today only three ways 
exist, the one on the South-East corner being rep­
laced by a buttress.
The largest part of these galleries was reserved 
for women and was named Hypero Gynaikonites.
In the middle of the Southern gallery there is a 
part separated from the rest by marble walls. Here 
religious councils met. These marble partitions are 
also valuable samples of Byzantine art. There is a 
small chapel on the southern side of the same gal­
lery
In the centre of the gallery, over the narthex, 
there is a square part separated from the rest by a 
mosaic on the floor in the «opus sectile» style. 
This section was originally reserved for the Em­
press, but during the mosque period it was given 
to foreigners who came to attend the ceremonies 
on the «Night of Power».
On theSouth of the same gallery there is an 
apartment which was later called «the priest cells». 
This part was not built with the original church, 
but added afterwards. Here there are rooms on the 
right and left opening to a large oblong hall. The 
three rooms on the right are joined, while the big 
room on the left is unconnected. A few remains 
and traces indicate that once beautiful mosaics 
existed on the doors and ceilings of these rooms. 
According to the experts these mosaics belong to 
the twelfth and thirteenth centuries.
Still at the end of the South gallery, on the 
floor is seen the tomb-stone of Doge Henrico Dan- 
dolo, who died on June I, 1205. Here in a sarcopha­
gus was found the armour of Henrico Dandolo, 
who was the commander of the fourth crusade, 
which captured Constantinople. This armour was 
given to the Venetian artist Gentile Bellini by Mo­
hammed the Conqueror upon his request. It .vill 
be remembered that Bellini painted the Conque­
ror’s portrait.
6
The interior, northwestern side with the porphyry columns
Turkish buttress. No. I in the general plan
THE MOSAICS OF AYA SOPHIA
The interior decorations of Aya Sophia, as men­
tioned above, consist of colored and carved mar­
bles and mosaics. The ceilings are adorned with 
decorative centre-pieces, silver mosaics, and crosses 
of colored glass and stones. These crosses were 
painted over with decorative designs in oil by the 
Fossati brothers in the time of Sultan Abdiilmecit, 
less than a century ago. Of the mosaics now' in Aya 
Sophia only those which are purely decorative 
come from the time of Justinian. Between 726 and 
842 all mosaics which contained human forms 
were completely destroyed by the Inconoclasts. In 
the seventh and eighth centuries they were res­
tored.
On the lower right hand corner of the great 
arch in the apse is the following inscription: «The 
pictures removed by superstition have been repla­
ced by the pious Emperors.» This makes it clear 
that all the pictured mosaics are later than the 
period of the Iconoclasts. They were left as they 
were, up to the time of Suleyman the Magnificent, 
when they were white washed. At lenght, in the 
reign of Abdülmecit they were covered with a 
layer of plaster about three centimetres thick. Du­
ring their work of restoration, the Fossati brothers 
not only repaired the mosaics very carefully, but 
also strengthened them with nails. It is remar­
kable for that time, that mosaics which w'ere to be 
covered up should be repaired. In my opinion, this 
was done by the order of the farsighted Grand Vi­
zir, Reşid Paşa, who anticipated that one day in the 
futurre they might be uncovered.
In 1932 the cleaning and renovation of these 
mosaic pictures and crosses of Aya Sophia was un­
dertaken, with the permission of the Turkish Re­
publican Government, by the Byzantine Institute 
of America, and the task was begun by expert 
workmen under the supervision of Mr. Thomas 
Whittemore.
The mosaic over the inner door which is now' 
used as entrance to the museum, represents Mary 
with the infant Jesus in her arms. In circles on 
either side of her head are the initial letters of the 
titles of Mary The emperors standing on her 
Right and left are Constantine and Justinian, 
the former offering her a model of his city, the 
latter of his church. In this mosaic the rich colors 
of the Emperor’s garments are beautifully portra­
yed. The faces, as lively as those of portraits in oil, 
are made of bits of stone in their natural colors.
Mosaic representing the Virgin Mary, over the modern entrance
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Southeastern entrance and Turkish flying buttresses near the apse
Mosaic representing Jesus, over the Royal Door
The cubes used in depictig garments and in the 
background have a thin layer of glass over gold 
leaf. This glass has preserved the mosaics for cen­
turies in complete freshness of color.
The first mosaic uncovered and cleaned was 
that above the Imperial Door. This cleaning was 
completed in 1933 and the mosaic was dated bet­
ween 886 and 912. Christ is sho.vn seated on a 
throne, his right hand raised in blessing, his left 
holding a book, on the open pages of which one 
can read: «Peace be unto you. I am the light of the 
world.» Kneeling before the Christ is an Emperor 
clad in robes of state, with crown and halo. On 
each side of the central figures is a medallion. One 
portrays Mary, the mother of Christ, the other the 
angel Gabriel. The emperor is believed by some 
writers to be Leo VI, by others Basil II.
The cleaning of the mosaic over the apse was 
begun in 1935 and finished in 1940. It represents 
Mary with the infant Jesus in her arms. It is a pri- 
celes example of the ninth century mosaics. I he 
mosaic on one side representing a w inged angel is 
also artistically valuable. The brilliance and mode­
ling of the drapery of the white silk cloth of the 
dress is as beautifully done as a picture in oil by a 
master hand.
VARIOUS DAMAGES TO 
AYA SOPHIA AND ITS 
BUTTRESSES
Beginning from the time of its maker Justinian 
up to the end of Byzantine period, Aya Sophia un­
derwent several disasters. Some writers lay the 
blame on the too rapid budding of the edifice, and 
this is not very far fro n the truth. As a matter of 
fact, on May 7,558 the dome collapsed and the Am­
bon [ ' }  was completely destroyed. Its repair was 
entrusted to Isidore the Younger, nephew of the 
first builder, Isidore. This time the dome was raised 
20 feet higher, and the arches supporting it were 
strengthened. On the 24 the of December 562, it 
was inaugurated for the second time in the pre­
sence of the Emperor and the Patriarch.
Later, in 870, it was repaired by Basil I. In 986, 
part of the dome w as damaged by an earthquake 
and repaired by Basil II. Although extensively re­
paired and strengthened by additional buttresses 
built by Andronikos, in 1346, that is 29 years later, 
the apse side and the eastern half-dome fell wi­
thout any conspicuous cause. The Russian people,
[■] From "The Travels of Evliya Efendi» Vol. I, P. 
57.
When Mohammed the Conqueror was residing as Vi-
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who were then in political difficulties and very 
poor, gathered a considerable sum and sent it to 
Constantinople to be spent on the church, but John 
VI who had usurped the throne from John V spent 
the money for the wages of Turkish mercenary 
soldiers who formed an important part of his ar­
my. When John V, the rightful heir to the throne 
came to power again, he took the matter in hand, 
and made the necessary repairs.
It is a generally known fact that the present 
Aya Sophia is able to stand only by thehelp of its 
buttresses. As is mentioned above, histories record 
that the first buttresses were built by the younger 
Isidore after the earthquake of 558. These are sup­
posed to be the tower-like additions on the four 
sides of the dome.
As to the buttresses of Andronikos, one of these 
stands next to the present Mausoleum of Sultan 
Ibrahim, which is also the spot where the old bap­
tistry stood (Plan 31). Although this brick-and- 
stone wall is often said to belong to Andronikos 
(1282-1328), its origin actually goes back to earlier 
days. Andronikos was the last Byzantine Emperor 
who made changes in this wall, but in spite of the 
foreign sources claiming it to be purely Byzantine, 
it was saved from destruction only through addi­
tion? made by Turkish architects.
Today there are twenty-four buttresses, large 
and small, around Aya Sophia. Four of these are 
on the southern façade where the Mausoleums 
(Turbehs) are. Of the rest, seven are on the eas­
tern, four on the northern and five on the western 
side. If we add the tower-like additions on the
ceroy at Edreneh ( Adrianople), there was a great earth­
quake at Islamlbol, wf.iidh made the northern side of Aya 
Sofiyah bend, and threatened its ruin. The infidels were 
much alarmed; but Prince Mohammed, in a friendly man­
ner, sent the old architect, Ali Nejjar, who had built the 
great mosques at Brusah and Edreneh for Yildirim Bayazid, 
and was then living, to the Greek king, in order to repair 
Aya Sofiyah. It was he who erected for the support of the 
building four strong buttresses, every one of which is like 
the barrier of Yajuj (G og). The architect having made a 
staircase of two hundred steps in the buttress on the right 
side of Aya Sofiyah, among the shops of the turban-makers, 
(Sarikchi) the king asked for what purpose this staircase 
was intended? The architect answered, "For going out upon 
the leads in case of need.,, Whn the/ work was completed 
the king bestowed rich presents on the architect, who re­
turning to Edreneh, said to Sultan Mohammed, "I  have se­
cured the cupola of Aya Sofiyah, o emperor, by four mighty 
buttresses; to repair it depend on me, to conquer it depends 
on rhee. I have also laid the foundation of a minareh for 
thee, where I offerel up my prayers.,, On that very foun­
dation, three years afterwards, by the will of God, Sultan 
Mohammed built a most beautiful six-sided minareh. Sul­
tan Selim II afterwards, in the year..., added another at the 
corner opposite to the gate of the Imperial Palace (Babi 
humayun, the Sublime Porte), which is more ornament-ed, 
but a little lower than that of Mohammed the Conqueror. 
Sultan Murad III. built subsequently two other minarehs on 
the north and west sides, each with only one gallery.
four sides of the dome, the sum total is twenty- 
four buttresses.
Well known sources on the buttresses of Aya 
Sophia are the books of Salzenberg, of Lethaby 
and Swanson, of Antoniades, of Schneider and the 
plans of Prost. In Turkish sources we find their 
positions mentioned, but no description of their 
form is given. As to the statements of foreign wri­
ters on this subject, they are very inconsistent. Let 
us take the two most recent writers as examples:
Prost, who has made a plan of Aya Sophia, 
classifies the buttresses in the following order:
«Of the four buttresses on the southern façade 
(where the Turbehs are) one is Byzantine, the two 
on each side of the library are Turkish, and the 
one on the eastern corner is Byzantine-Turkish. 
Of those on the eastern façade, the one supporting 
the minaret is Turkish, the corresyonding one is 
Byzantine-Turkish, the one which covers the By­
zantine arches and forms a terrace, and the arch­
shaped wall over the terrace, are Byzantine.»
Professor Schneider in his «Die Hagia Sophia» 
publishes a plan in which the buttresses are classi­
fied as follows:
«The walls on the eastern corner of the Mau­
soleums, the one with the minaret and the one for­
ming a terrace, are Turkish, but all the rest belong 
to the middle and later stages of the Byzantine 
period.»
The two examples given above are proof 
enough of how widely opinions differ on the sub­
jet.
According to our own researches, the wall (No. 
2) on the Mausoleum side is Byzantine internally 
and Turkish externally. No. 1 and No. 3 are en­
tirely Türkish. Among these, even the one forming 
the addition to the entrance of the library, which 
has been hitherto put down as Byzantine by fo­
reign sources, has proved to be completely Tur­
kish, inside and outside. On the east, the one sup­
porting the minaret and No. 7 are also Tuskish. 
The kind of stone used and the workmanship are 
identical. No. 8 is Byzantine internally and Tur­
kish externally. No. 9, which is in front of the but­
tress last mentioned and has an inclination, and No. 
10, which is an addition occasioned by the cons­
truction of the Sultan’s lodge, were built durine; 
the reign of Abdiilmecit.
Most books show as Byzantine the flying but­
tresses (Nos. 5 and 6) near the apse, but we have 
reason to believe that they also are Turkish, for 
there is general agreement that the one supporting 
the minaret is Turkish, and the workmanship, ma­
terials and form of the eaves of these arches ar* 
identical with those of the minaret’s base. Moreo­
ver, all the cut-stone buttresses of Aya Sophia were 
built by Turks. For example, the flying buttresses
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on the western side are all of brick. The buttresses 
built before the Turkish period are either entirely 
of brick or of brick and stone.
On the northern side, the flying buttress (No. 
I I )  binding the Skevophlakion to Aya Sophia is 
Byzantine, Nos. 12 and 13 are Byzantine internally 
and Turkish externally. The addition to the door, 
which serves as a buttress (No. 28), is Byzantine.
As to the flying buttresses (Nos. 14, 15, 16, 17, 
18), in spite of their being plainly Byzantine, 
there are different claims concerning their origins.
Mr. Emerson Swift, a professor of Columbia 
University, in his book «Hagia Sophia» (1940) 
claims that these flying buttresses on the east and 
on the west were built by the Crusaders, because 
exactly the same kind of construction is found in 
southern France, presumably built by the same 
people.
I hope I have made it clear that the buttresses 
of Aya Sophia still present many an unsettled ques-
One of the famous capitals of Aya Sophia
tion. 1 he only clear and unquestioned point is that 
the perpendicular brick walls built by the Byzan­
tines have not proved to be of sufficient strength 
to save Aya Sophia from destruction, because we 
learn from history that inspite of these supports 
large sections of the building have several times 
fallen in consequence of slight earthquakes.
Before the conquest, while Sultan Mehmed was 
still heir to the crown and upon the request of the
last Byzantine Emperor, the architect Ali Neccar 
was sent to Istanbul £ '} . He repaired Aya Sophia 
and built four buttresses. So we see that even be­
fore the conquest four of the buttresses were built 
by Turks.
After the conquest, the elder Sinan, Ali Neccar, 
Ayas, Hayreddin, Kemaleddin, Dalgich Ahmet and 
Mehmed, that is to say famous Turkish architects of 
all periods, did their uttermost to keep Aya Sophia 
intact. All the perpendicular Byzantine walls are 
transformed into pyramids with stone work on the 
outside, and by this widening of the bases the buil­
ding has been saved.
AYA SOPHIA UNDER 
THE TURKS
Mehmed the Conqueror, after capturing Istan­
bul in 1453, changed Aya Sophia into a mosque, 
but kept its name. Its transformation into a Mos­
lem place of worship increased rather than decrea­
sed the reverence felt towards it. In this way it has 
had all the protection and care it deserved. We 
know from contemporary sources that during the 
last days of Byzantium it was greatly neglected be­
cause of the poverty of the Empire. Turks have 
made up for those neglected days, strengthened 
it from the foundation to the dome and thus, in 
spite of severe earthquakes, it has stood undama­
ged for 490 years.
Immediately after the conquest, Sultan Mehmed 
built a wooden minaret on the southeast corner. 
This minaret was kept as it was until the time of 
Selim II, who ordered Sinan to build the two mi­
narets on the western corners. The brick minaret 
which is now on the eastern side was also built 
then £ '} . I he one on the notheastern corner was 
built by Beyazid II.
[ ' ]  The following passage is taken from "Istanbul 
Life in the Tenth Century of the Hegira,, (9 6 1 -1 0 0 0 ), by 
Ahmet Refik: Document 18, Page 35 :
.'To the Kadi (Judge) of Istanbul, and the Miitevelli 
(one of the trustees of the Religious Foundations) of Aya 
Sophia: __
"Repairing of the mosques and temples is the command 
of God. Having been informed chat the mosque of Aya 
Sophia in front of our sublime palace needs repairing in 
some parts, we have gone to the said mosque to see. Gathe­
ring together our head Architect, the honourable Sinan Zey- 
yid Mecde, and other experts we have given the following 
order: I o leave an empty space of thirty-five arshins on the 
right and left sides of the holy mosque, to make a way of 
three Zirag arround the school; to pull down and get rid of 
the royal stores; to pull down the wooden minaret on the 
half dome and build one on the buttress in front of it; and 
to build new buttresses and under-ground drainage in the 
empty space of thirty-five arshins; to do the necessary clea­
ning and repairing, both internally and externally; to pull 
down the unnecessary buildings around the mosque, and to 
use their stones and bricks for rhe necessary repairs, and to 
cover with lead the parts chat need covering.,,
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It is widely known that Sultan Mehmet on his 
first visit to Aya Sophia struck a jantissary who 
wanted to damage Aya Sophia, and declared: «Any 
one who dares to touch even a worthless stone of 
this precious inheritance will meet the same fate.» 
Mehmed made thorough repairs in Aya Sophia. 
Having appreciated the value of the edifice bet­
ter than any one else, he did not allow any changes. 
The mosaics were left as they were during his 
reign.
The school building in the garden, the foun­
tain (shadirvan) and the library were built by Mah­
moud I. (1730-1754). Entrance is gained into this 
library through a very skillfully made bronze screen
which opens on the western aisle. I he library it­
self is a beautiful example of the art of its period. 
The tiles decorating its walls are Iznik and Kutah- 
ya tiles of the eighteenth century. It contains 7274 
volumes, in manuscript and in print, and is open 
to visitors during the visiting hours of the mu­
seum.
Murad III. had the marble lodges made in the 
mosque, and had the large marble jars from Ber- 
gama put in their present positions. These jars are 
of the Hellenic period. The faucets with Turkish 
decorations were added later. Under the Ottoman 
Empire before Abdiilmecid the mosque was quite 
neglected, but in 1857 Abdiilmecid and his grand
14
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vizir Reşid Paşa, who was a man of wide culture, 
employed the architects of the Russian Embassy, 
two Swiss brothers named Fossati. They made fun­
damental repairs, built the garden walls, and once 
more saved Aya Sophia from destruction. The 
work of repair required two years. In commemora­
tion of the event a special medallion was struck.
The building adjacent to the present entrance 
to Aya Sophia was the old baptistry. Historians 
claim that it belongs to an older period, but our re­
cent research has proved it to be of Justinian’s time, 
built when the church itself was built. Under the 
Turks it was changed into a Mausoleum. First Sul­
tan Mustafa and then Sultan Ibrahim were buried 
in it. In the garden there are four other Mauso­
leums. Each of these is a masterpiece of Turkish 
architecture. Starting from the entrance to this 
part of the garden, they come in the following or­
der: First, that of Murad III. He was the 12 th ru­
ler of the Ottoman Empire and the son of Selim II. 
(1572-1595). His Mausoleum is a hexagonal buil­
ding with a marble exterior, a dingnified and noble 
work of art. It is double domed, one dome in the 
interior and another of larger dimensions covering 
this. Beside this and attached to the main building 
is the Mausoleum built for the sons of Murad. 
This almost spoils the elegance of the Mausoleum 
of Murad III. The chief architect Davud designed
this building. Although the name of Dalgich Ah­
med is seen on its door, only the door itself is be­
lieved to have been made by him.
The Mausoleum next to this is that of Selim II. 
I think it would not be an exaggeration to say that 
this is the finest, the masterpiece among the many 
Mausoleums built by Sinan. It is a double-domed 
square building with each of the four corners so 
cut or flattened as to form a considerable plane 
surface. The dome is very original in design. The 
entrance and the portico are lavishly decorated. 
This ensemble gives the façade its special beauty.
Madalyon made during- the reign of Abdiiulmecit
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Two of the four columns are of green marble and 
their capitals are superb examples of the art of 
Sinan’s period. The geometrical lines of the rai­
ling and the tiles on the door are precious de­
tails, of this masterpiece.
Selim II. (1566-1574), who was buried in this 
Mausoleum, was surnamed Selim the Fair. He 
was the eleventh ruler of the Ottoman Empire, 
and the son of Suleyman the Magnificent.
The fourth Mausoleum on the right is that of 
Mehmed III. It is an octagonal building. The en­
trance was added later. From its style we unders­
tand that it belongs to a later period than the o- 
thers, to what we call the Baroque Period. The 
part added for the daughters of Sultan Murad 
geatly detracts from the beauty of the building.
Mehmed III. 1595-1003), was the thirteenth 
Sultan of the Ottoman Empire and the son of Mu­
rad III. His mother was Baffa, a Venetian woman 
who was later called Princess Safiye.
THE AYA SOPHIA OF TODAY
The present value of Aya Sophia, which is 
overburdened with legends according to the men-
tality of the ages through which it has lived, is 
from the artistic and historical points of view. As 
swill be seen from what we have written, it was 
built by the Byzantines and cherished by the Turks. 
This incomparable building was a Byzantine 
church for 915 years and a Mohammedan Mosque 
for 482 years. The age-old edifice, transformed in­
to a museum by the order of Atatürk in 1935, has 
entered its third period under the Republic. This 
new period has left the legends and the supersti­
tions behind, and has been interested in Aya 
Sophia as a subject of archeological study and ar­
tistic appreciation. Consequently it has been de­
cided to exhibit in and around the building col­
lections of Byzantine and Turkish art.
For the present, an out-of-door museum has 
been started and partly completed. In the near fu­
ture Byzantine works of art will be exhibited in 
the exo-narthex and in the two rooms opening on 
to it. Bu in order not to spoil the artistic value of 
the building nothing will be exhibited either in 
the narthex or in the interior. It has also been de­
cided to exhibit certain types of Turkish and Is­
lamic art in some of the galleries.
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